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“Ask two Jews, you'll get three opinions.”

-

Synopsis
Today’s geopolitical situation is constantly and rapidly changing and reshaping itself.
Polarization is omnipresent in the international political discourse.
Reminiscent of political statements and views from darker days, there is a strong urge
not to surrender to those views and to look at everyone’s identity
as something which connects rather than divides.
Starting from the artists’ personal conflict and ambiguity towards being Jewish,
they improvise and impose a unique physical language which forces them to get
to the essence of who they are as a collective.
In The Jewish Connection Project, they show openly where they come from, what constitutes
their roots, their first source, and they reach down to the core of who they are.
-

The matter of belonging in the process of the work
Lisi Estaras and Ido Batash met in 2012 during the creation of C(H)OEURS directed by Alain Platel.
They found a strong sense of affinity in the material they created, their ideas and certain ways to
approach movement and physical states. Occasionally while working in the studio together people would
refer to them in a humorous way as “the Jewish connection”.
That brought them to the question: does such a connection exist?
And if so, what is the cause of our affinity?
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Lisi Estaras and Ido Batash first met in 2012 during the process of creating Alain Platel’s production
C(H)OEURS. They soon sensed a close kinship in their approach to movement. They both have a
penchant for agitated movements consisting of a succession of impulses that are each broken off so as
to spring in a different direction, at a new tangent. This is the essence of the ‘monkey mind’ after which
the company is named: it is the endless chattering in your head when you jump from one thought to the
next as a fitful monkey does from tree to tree. Their foundations are instinctive movements and the
stream of thoughts.
Anxiety, awkwardness, impulsiveness, confusion, and ambiguity are recurrent themes in the work. High
energy as a possible trigger and the different movement/states/expressions qualities to arrive to a unique
language of physical poetry. The body is allowed to talk by itself as it is the carrier of the emotional and
physical history of the creators’ ancestors, identity and self. It is this process that may bring them to the
core of who they are.
For the creation of The Jewish Connection Project, they felt a desire to question their own contradictory
and ambiguous feelings towards their Jewish identity. To delve more deeply, they assembled a group of
Jewish dancers from Israel and elsewhere. And they felt strengthened in their quest for a local
connection: where are the Jews to be found in each of the places where the production is performed?
Who are they? And are they prepared to join the dancers onstage?
What is ‘affinity’? It can be a biological thing or a chemical attraction or a natural “liking” or a caprice,
a subjective matter. It can also appear and disappear and change in its graduation. It can be deep or
superficial. It can be judgmental. We make decisions based on our affinity for others. We make groups
to feel that we belong. We search for an individual and a collective identity. Sometimes we identify with
somebody because we share points of view. But we can also share a belief or religion or country or
ethnic background. We assume an identity to try to fit in.
And then there is also the question of how deeply you should cherish an identity. What is collectivity
worth if it is at other people’s expense? Or is denied to others? Who belongs and who does not? And
what are the true motives for exclusion? Or are we in the end just creatures looking to procreate? And
which formula will win, the biological or the cultural? These are some of a whole range of questions that
were thrown up during the creative process, though they were not all given answers that pointed in the
same direction. As the saying goes: ‘two Jews, three opinions’. There must be some truth in it.
While working on C(H)OEURS, Lisi and Ido not only met each other, but also became acquainted with
the music of Wagner. Dancing to Wagner was a confusing experience, in part probably because of his
open antisemitism, but mainly because of the way he was later used for Nazi propaganda. This has
meant that Wagner’s music cannot be played in Israel. Only last year, an Israeli radio station had to
apologise for playing an extract from Gotterdämmerung. Lisi and Ido make play of this unofficial ban.
Should one separate the man from the music?
As part of the research, Estaras and Batash thought it important to face a music that has certain
meanings to them as a collective identity, however, without making a political statement. Wagner’s
symphonies is mixed with documentary sounds recorded during incidents of the Israeli-Palestinian
conflict.
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‘We’ as an Identity
Ido Batash’s point of experience:
What makes me a Jew and what does it means to be a Jew?
The question above shows the fundamental struggle I had with the idea of being a Jew, since I was a
little kid to today. Through my eyes, the core of human existence is always around two main ideas. The
ongoing aim to discover ‘who are we?’ along the wish to understand ‘who am I’?
The idea of who we are as a collective define who we are as individuals. This happens because of a
necessity and attachment to history, tradition, religion and the non-stop search for a collective identity.
Putting aside the good things it can create and develop, from my personal point of view and life
experience, this is also the source of segregation, ignorance, suffering and racism. As for my part in life, I
wish to face and search for new alternatives and perceptions, to open up to where I come from, to my
roots, to my first source, to truly mingle with the Jewish me, till I reach down to the core of who I am.
Lisi Estaras’ point of experience:
The sense of being a descendant of the ancient Jewish people became a central component of my
identity. Nothing could dissolve this historical, culturally constructed memories of belonging. A way of
living, an ethnic group, a religion, a faith, the messianic people, family traditions, an excuse for excluding
or including others, a heavy weight on your shoulders, genetics, something to hide or show depending
on the context, something you don’t see or you do, from the beginning when you meet someone,
something you are sure about according to certain physical features (long/big nose, a beard, sparkles…),
most of them find big success in business and attraction in the value of money, the people of the book,
the lobby, the people who killed Jesus, a minority with powers etc.
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Les créateurs
@Ido Batash

I d o B a t a s h (°1984, IL), is an independent
choreographer and a professional dancer based in
Belgium.Between 2002-2018, Ido danced and performed
for several companies, including: les ballets C de la B - (in
C(H)OEURS & Nicht Schlafen under the direction of the
choreographer Alain Platel), Inbal Pinto & Avshalom Pollak
dance Company, NDD-Galili Dance, Kibbutz Contemporary
Dance Company and he participated in projects of the
choreographers Idan Cohen, Talia Back, Roy Assaf and
Meytal Blanaru. In 2009, Ido started to create his own
independent choreographies. Several of them were
performed in UK, Sweden, The Netherlands, Belgium, Hungary, Japan and Israel. In 2012, Ido was
invited to become a resident choreographer at Random Collision (NL) - an organization that focuses on
contemporary choreography and the development of talented young choreographers and stimulates the
exchange between makers and public to expand the awareness of contemporary dance.
In 2014, the work Ego Trip, a collaboration with the choreographer Anna Reti, was nominated for the
best work of the year by Rudolf Laban Institute. Same year, Ido received the 2nd prize for the
choreography of BodyMagic, at the International Choreography Competition of Machol Shalem, in
Jerusalem.
Some of Ido’s works were supported by: Random Collision, Moving Futures Festival, ‘DEPARTS’
program, Trafo House for Contemporary dance, CCNO - National Choreographic Centre of Orléans,
MASH - Machol Shalem Dance House in Jerusalem, Suzanne Dellal Centre in Tel Aviv, Cultuurcentrum
De Grote Post - Oostende, The ministry culture of Israel, Mifal Hapais (the Israel State Lottery) and
others.
Along his personal artistic activities, Ido initiates independent projects in collaboration with other
choreographers, artists and scientists from different disciplines, and he teaches contemporary dance
classes and workshops based on his working method MoveMental, at les ballets C de la B and other
dance platforms and universities in Europe.
L i s i E s t a r a s (°1971) begins to dance in Cordoba (Argentina).
After trying to combine her studies in social work with professional
dance training, she chooses dance. Thanks to a scholarship she
leaves Argentina at age of 19 to study at the Rubin Academy of
Music and Dance in Jerusalem. Quite soon afterwards, she joins the
ranks of the Batsheva Dance Company in Tel Aviv. After five years in
Israel, Lisi moves to Europe and starts her career with les ballets C
de la B in 1997. She creates and dances Iets op Bach, Wolf,
VSPRS, Pitié!, C(H)ŒURS and Tauberbach by Alain Platel, and
Tempus Fugit by Sidi Larbi Cherkaoui, Learning how to walk by
Benny Claessens (NTGent).
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For les ballets C de la B she choreographed Patchagonia, Bolero, The Gaza Monologues, primero-erscht
and Dans Dans, a coproduction with het KIP (Ghent). Lisi also makes choreographies for theater and
coaches other companies. She works on Hiob by Sandra Strunz (Theater Bonn), Das Brennende Haus
by Emilio Garcia Wehbi and Maricel Alvarez (City Theater Bern), Het Hamilton Complex by Lies Pauwels.
(HETPALEIS). Antwerp). Collective F (Dampfcentrale Bern)…

In 2015, she creates the solo La Esclava together with choreographer Ayelen Parolin (La Biennale de
Charleroi, les Brigitinnes, Centre Wallonie-Bruxelles (Paris), Le Gymnase (Roubaix), Julidans
(Amsterdam), ...)
In 2016, she creates the performance Monkey Mind with three dancers with down syndrome for Platform
K (Campo, Ghent) and the solo The speech for dancer Irene Russolillo (Festival Equilibrium, Rome).
In 2017, Monkey mind feest for (Dansant Festival, Ostende), When I see a strawberry I think of a tongue
a collaboration with Serge Aimé Coulibaly, Sara Vanderieck and Mirko Banovic (Kaap. Grote Post,
Oostende. Theater des Doms, Avignon).
In 2018, Lisi premiered two works, Hillbrowfication (Johannesburg) a collaboration with Constanza
Macras/Dorky Park, Gorky Theater and Goethe Institute and Sapiens for the Ballet Contemporaneo
Teatro San Martin (Buenos Aires, Argentina).
She gives masterclasses and workshops in Belgium and abroad as part of the pedagogic platform of les
ballets C de la B. In 2017, she has been awarded with a grant for research on the themes of kinesthetic,
empathy and the mirror neurons in connection with her monkey mind choreographic research.
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